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Introduction


A
“ French bibliophile coming to New York would have felt quite
at home in the Club-house, reflecting as it did so many things the
French had originated.”
Henry watson Kent (1866–1948; Club member 1906–1948, Hon. 1930),
What I Am Pleased to Call My Education (1949).

F

rom its founding in 1884, The Grolier Club of the City of New york, the premier
American bibliophilic organization with a global reach, has maintained a strong Francophile tradition, beginning with its name. Our patronymic derives from Jean Grolier
(1489/90–1565), humanist scholar, treasurer of France, patron of the book arts, honored for
five centuries under the sobriquet “prince of Bibliophiles.” The Club’s Founders, beginning
with our first president, Robert Hoe, Jr., and his contemporaries, collected French books, had
their books of all sorts bound in France, brought what became known as the Club Bindery into
existence by persuading master bookbinders to emigrate from their native France to New york
City, and supported the work in France of printers and artists of the book. (Edwin d. Holden,
a subsequent president of the Club, working with Hoe, was the founder and president of the
Club Bindery.) This Francophile tradition of bibliophilia has continued essentially unabated
down to the present day. The generations of Club members who have been directly responsible
for enhancing our holdings in French materials are regularly cited in individual descriptions. It
would be otiose, and probably unfair, to recite them here, though Samuel putnam Avery stands
out by sheer volume of wonderful things, and the david wolfe Bruce gift – donated in 1894,
a scant decade after the Club’s founding – dramatically increased our holdings in manuscripts
and early printed books, in large part from France.
Over these many decades, Club members have developed the collections that now represent the best part of a millennium of the book arts, through gift and purchase, and through the
support of conservation efforts to ensure that these treasures remain available to researchers in
the Club’s library and visitors to our programs of exhibitions, lectures, and symposia, most of
which are offered free to the public, complemented by publications that advance knowledge of
the arts of the book, as well as social occasions.
The Club saw considerable growth in the second half of the twentieth century. Two presidents during that era are notable among their contemporaries for their furtherance of French
bibliophilia. Frederick B. Adams, Jr. (1910–2001, Club member 1937–2001, pres. 1947–1951),
stellar director of The pierpont Morgan Library, was particularly adept in the history of French
bookbindings, and enjoyed long, productive years of retirement in paris and the Touraine,
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1.5

1.5

[Book of Hours, Use of Rome]. Horae Beatae Mariae Virginis.
Latin Manuscript on vellum.
France (probably Toulouse), 1540s.

T

his mid-16th-century French manuscript reflects the influence of the Italian Renaissance,
which was firmly established in urban France by this era, thanks in no small way to the
influence his Italian queen and humanist tutors had on François I, along with his own literary
interests. It is a luxury product, an illuminated manuscript in the midst of an age of countless editions of printed Books of Hours. Indeed, some of the illumination is copied directly
from woodcuts by Geoffroy Tory in printed Hours published in paris in 1527 and 1529–1530.
The script of the texts is a professional humanistic bookhand, both majuscules and minuscules
clearly modeled on contemporary upper- and lower-case roman typefaces.
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3.12

plines in all three languages, apt use of Lyon’s central trading location for appealing to readers
in many parts of Europe. Though his editions of the Bible and of Galen are nearly endless, his
lasting fame is arguably his various editions of emblem books, especially by Andrea Alciati
(1492–1550), in many Latin and French editions.
Rouille published the first Lyonese edition of Orlando furioso in 1550, and reissued it regularly over the years, including a Spanish translation. Gift of Samuel putnam Avery.
e Grolier Club
References: USTC 810757 (one copy of this ed. at Ferrara & Venice each); Baudrier IX 177–178 (1550), 234–235
(Spanish, 1556), 242 (1557), 264 (1559), 328 (1570), 337 (1571), 372 (1579), 377 (1580) – our 1569 ed. not listed. I am
indebted to Andrew pettegree and Michael S. Laird for their counsel.

3.13

Henri II Estienne (1531–1598).
Francofordiense Emporium, sive Francofordienses Nundinae.
[Geneva]: Henri Estienne, 1574.

R

ecognized as the greatest scholar among the five generations of the Estienne family of parisian scholar-printers, Henri II, having embraced Calvinism, was working in Geneva, where
his facilities included the original suite of the grecs du roi fonts of type created under François
I’s patronage in the 1530s.
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4.2

4.2

Homer. Opera (Greek). Two vols.
Venice: Aldus Manutius, after 31 October 1504.

T

his is one of the twelve known surviving Aldine octavo editions owned by Grolier during
his first deployment as Treasurer of French forces in the duchy of Milan – his first or Italian library – between September 1509 and November 1513. It contains his painted arms and his
“aeque difficulter” device. The set survived in its original bindings of green velvet until rebound
in green goatskin in 1829 by Charles Lewis, in London.
The Club acquired this edition in February 1940 by the combination of a partial gift from Edward Clark Streeter, m.d. (1874–1947), and purchase on the George Livingston Nichols Fund.
e Grolier Club
References: Austin no. 232.1; Renouard 1504.6 (pp. 46–47); Ahmanson-Murphy no. 86 (p. 91); HRHRC
nos. 77–78 (pp. 108–109); Clemons & Fletcher, Aldus Manutius, no. 115 (pp. 280–281); Lasting Impressions, p.
64. I am indebted to Meghan Constantinou for determining the Streeter provenance.
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5.10

5.10

Jacques-Auguste de Thou vellum binding as a bachelor

On: Luca Contile (1505–1574).
La Historia de Fatti di Cesare Maggi da Napoli.
pavia: Girolamo Bartoli, 1564.

V

ellum, gilt, with de Thou’s armorials as a bachelor (and thus before 1587) on both covers
with gilt rules, his IADT monogram on the spine in first, third, and fourth compartments;
traces of two pairs of silk ties closing across the fore-edge; all edges gilt. It is likely that this was
originally a slightly extended wallet binding, and shrinkage has pulled the vellum back from
the fore-edge. Along with this octavo in its modest binding, the Club owns two additional
books from de Thou’s library.

The second book is a slightly larger, square octavo in red goatskin, gilt, with the marshaled arms
of de Thou and his second wife, Gasparde de La Chastre, and their monogram, which will have
been bound after 1602. The book is an edition of Justinian’s Code of Canon Law, in Greek and
Latin: Biblos Kanonon tes Katholikes Ekklesias [Greek] | Codex Canonum Ecclesiae Universae,
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5.11

5.11

Claude Du Molinet (1620–1687).
Le Cabinet de la Bibliothèque de SainteGeneviève.
paris: Antoine dezallier, 1692.

T

his first and sole edition is particularly striking
in its many double-page spreads of copper-plate
illustrations of the library’s interiors, by the German
engraver Franz Ertinger (1640–ca. 1710). du Molinet, the librarian for a dozen years, was responsible
for the creation of a cabinet of curiosities, many of
which are described in this book. purchased on the
trust fund of Lathrop Colgate Harper.
e Grolier Club
References: Tchemerzine, Répertoire, p. 143; Lasting Impressions, pp. 60–61.
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5.11

7.5

[Pope Pius VII]. Adlocutio et encomia variis linguis expressa.
Ed. Jean-Joseph Marcel.
paris: Imprimerie Impériale, [31 January] 1805.

P

ope pius VII presided over Napoleon’s imperial coronation on 2 december 1804 and
remained in paris as the emperor’s enforced “guest” for a period of time: the pope is literally
greeted in this volume as Napoleonis Hospes. (He would become Napoleon’s prisoner in name
and fact from 1809 to 1814.)
during the pope’s 31 January 1805 visit to the Imprimerie Impériale, this slender royal-folio
volume of words of welcome and addresses in eight languages (Latin, French, Italian, Spanish, Greek, English, German, and Arabic) was printed off as an imposing keepsake and an impressive example of the establishment’s typographic scope. The title and the text pages are set
within ornamental borders.
Our example has been disbound from an unknown collective volume, the original sewing
7.5
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7.19

7.19
The Club Bindery’s trio

On: Richard de Bury. Philobiblon. Ed. Andrew Fleming West. Three vols.
New york: The Grolier Club, 1889.

S

till as bright and unsullied as the day they left the bindery, the three volumes were bound
by Léon Maillard and his colleagues at the Club Bindery in 1900 for Edwin B. Holden (d.
1906, while in office as president). Holden presented the dutch Kitchen to the Club in 1895
and, with Robert Hoe, organized the Club Bindery in the same year, becoming its founding
president.
Each volume is bound in crushed goatskin elaborately tooled in gold in contrasting historicizing designs, some with inlays, on different colored skins, with doublures of calf or goatskin; multiple endpapers plus a vellum leaf; all edges are gilt. The doublures are microscopically
signed club bindery 1900 and maillard finisher (he will doubtless have been
thinking doreur). Each volume is enclosed en suite in a patterned-paper chemise and slipcase,
with green goatskin spines and trim, the leather oxidized to brown. In short, the finest contemporary French work, exercised in America. The books were printed by the de Vinne press in
red, black, and gold.
This was the Holden set, and each copy contains his engraved ex libris, printed on a front
endpaper. Bequest of Marian Holden, 1980.
e Grolier Club
References: For Jean Grolier and His Friends, p16 (p. 293); Lasting Impressions, pp. 82–83 (illus. of 3 vols.);
Gazette of e Grolier Club, n.s. 6 (February 1968), 7; Boss, Bound to Be the Best, no. 14 (p. 33 & illus. of vol. 1);
Tichenor, No Art Without Craft, esp. pp. 132, 176.
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8.8

8.8

Bertrand Dorny (1931–2015) with Michel Butor (1926–2016).
Métropolitain.
paris: the artist, 1983.

F

or more than three decades, Messrs dorny and Butor, close friends and supportive colleagues, worked together to produce some one hundred books. The early books were typeset, but over time, Bertrand dorny turned first to manuscript for Michel Butor’s prose and
verse, and then to the use of hand-held rubber letters to stamp the text. Métropolitain consists
of Butor’s autograph text celebrating paris and its neighborhoods connected via the Métro, and
dorny’s collages. The materials for the collages came from the widest variety of sources, and the
handmade paper was regularly purchased in New york City.
Completed in paris and Nice in May 1983, this is copy no. 2 of 15 copies, in a designer binding of polychrome goatskin and calf: gray goatskin scored to mimic walls of stonework construction, with a black underlayer and onlays in green, red, yellow, purple, and blue, by Claude
Rieal; the ensemble is housed in a rigid chemise wrapper, with lettered goatskin spine, and
slipcase. Gift of Jill Oriane Tarlau.
e Grolier Club

References: dorny, Les Mots dans les Feuilles, passim; Printing for Kingdom, Empire, and Republic, pp. 90–91,
pl. 6; dorny–walker, Déploiments, pp. 12–54 (transition from manuscript to stamped letters); Capelleveen, Artists
& Others, pp. 94–100. I am indebted to Anne walker dorny for her counsel.
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8.12

Philippe Delaveau (b. 1950). Libation pour le siècle.
Gravures originales by Julius Baltazar (Hervé Lambion; b. 1949).
paris: Les Bibliophiles de France, March 2000.

8.12

T

his original work was handset in 18-point Nicolas Cochin and printed letterpress on Vélin d’Arches by pascal duriez, Imprimerie d’Art des Montquartiers, at Issy-les-Moulineaux.
Copy no. 20 of 155 copies, signed by the author and the artist. Folio in unsewn, folded gatherings, with printed wrapper, the title in calligraphy; in a clamshell box covered in buff-colored
buckram. This is the 30th publication of Les Bibliophiles de France, from their founding in
1948. Gift of Elizabeth A. R. Brown, 2017.
e Grolier Club
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