Aéyer Brfhio ou avapépovtar oty aitepn Tatpide me, Ty Kinpo. Liuepn, 1 auh-
= hoyi g mepthapPhver povedind yeipdypope xo omdvio. il Tou xeddwTouy ™Y
“) meplodo amd Tar TEM Tou 1500 éwg T TEA Tov 1900 owdver, xow OUYHATEAEYETOL OTIG
1) mhmpéotepeg Tou eidoug Toug.
[lpw amd Abyor ypovio, 0 oLUAROYY EpTAOLTIOTHE pE exeiv tou Kimpou yrerpot Ounpou Xe-
. Yool otoug eukkextikoig xixhovs. Te auTiy extdg amd (o, mepthapfiavovtoy kol yop-
H ZtABue: [wdvvou, 6meg xow GAos oL BiBlubpuior, avipetdmile TOUG YGOTES YE XUTON “exbpo-
o, xelds cuTol apxeTd ovyvd TpoEpyoviar omd Bifio Tou xeTooTEhpNHaY TPOKELLEVOD VoL
ymorboty ouAAERTEG KOPTOV.
Tére, 0 ayoronmog @ihog Avdpiag Xotlmaoydhng. pe umopov] xotéypade autols ToUg XEpTEC.
¢ uméBelEe TIg OpOp@LES Xow ToL puoTkt Toug. Ty mapdTpuve Vo ovaTTUEEL TY oUAROYY] TO Y0P~
. mopbd e pe exebvn v BifAioy ™. Ztyd owyd 1 mopoTpuveY ouTh EQepe XapTols, XaL oY=
wepo o cukhoyi apibpel 217 yhpteg extég améd awtolg Tou sivar evowpatwpévol as Bifiio.
Evewopo yio v mapoloe éxear atdbnxe n évtakn mg Kinpov oty Bvpwmoio] Eveen. T
w piee opd 1 Kimpog akwoloyifnxe améd tovg Evpwmaiovg —tape o §roposie vo Agpe: amd
5g uhotroug Evpwmaiong-, 6mwg tooeg xat 160eg gopés oto mapehfidv. Embupia pag etvar va
xeadelEoupe Ty oTopin ™g Kbmpow 6mwg Ty mpoghafe ko Ty amoTOTOOE ¥ VWO Yop-
toypagio and tov 150 éng xon Tov 190 ouve.
) T ov oxomé avtd, 10 vhixd Exet Supbpwbel ge Tévte evbmTeg, TPOXEYIEVOL VoL TUPOLGLOL-
“otel mapdhdnia pe v eEEMEN g yopToypagiag xow 1 totopie Tou wowol. I auté xow oL yapTeg
- Bev tomobetolvial TEYTOTE (e YpovohoyL OEIpd.
 H wpé evémyra agopd ) Gpoyroxpertio kot Ty Evetoxpatio, Eexwivag pe évay amd Toug
omdviong yhpTeS oL aetxovilovy Tor pparyrd Telm ™g Asvrwaiog. Axolovboly o evetikég oyu-
ptoetg ev diher ™g emnelpewng obwpoviic etafolis kol yopToypdgnan Tov TéAepou g Kimpou
(1570-1571) »ow tou avtixtumon mov autdg eixe om] ypoTwvie] Bupom. Xaptoypagud, o8 aut
T eviTTe eppovilovTon Tor amdvier povopLie, dTtwe cwtd Tow Simon Pinargenti.

Try Bt emopt, n Evpom Byaivet améd tov Meoalwve. I Seltepn evémita i aveyevwnowe]
avedfitnon Esxweé amé tov EtpdPuve kot tov [ltokepaio, ovvexilet pe ™ grhoogopue] dewmpnan tou
HOOPOU G TOUS HROOPOYEMMODS Kol XOTOAYEL oTe Wigohdyi (e TpwTo exeivo tou Benedetto
Bordone.

Ovaw mhéov v Kompog Pploxetor umédouvhy g Obwpovinis ewtoxparopiog, n Evptmy amo-
Aapféver Toug xepmots g Averyéwnong. Tty tplo evomte, or Evpwmaior BAémovy v Kompo
péon omd Tic oehides Twv oTAdyTLY, O Eppavilovtat auTi Ty exoxi. Ot nepoadtepot Booilovtot
Yo Ty Kidmpo oto meplpnpo wpétumo 1o Eveton Giacomo Franco, 6mug awtd xabiepiinxe and tov
Abraham Ortelius oto Theatrum Orbis Terrarum —tqy x0pwviSo ™ oveyewWnowaxig YHOTOYPOMIOS.
To B mpdrumo Bo ypmorpomojoe ot o Willem Janszoon Blaeu otov popovtixd —long %ot wpowd-
Tepo- ydpm mg Kémpou.

H térapm) evémron meprhapfdver éva iaitepo eidog ymptdv, Toug vawtikols ydptes. Edm
evtdooeton Xow To xbopnue ¢ cuAkoyis, To YEWOYPapo yNooidyto Tov Antonio Millo.

— 1 76 o TéAy g Sexaetioag Tov 1970, v BoABa lwdwwon Gpyloe ouGTHRATIRG Ve OVA-
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n the late 19705, Sylvia loannou began her systematic collection of books concerning
| her homeland. Cyprus. Today, her collection comprises unique manuscripts and rare
| books, covering the period from the late 15th to the late 19th century, and is one of the
most complete of its kind.

A few years ago, it was enriched with that of the Cypriot doctor, Homer Habibi,
knuwrl to the world of collectors. Besides books, this also included maps. Just like all true bib-
hiles, Sylvia Ioannou faced maps in general with some ‘enmity’. since they are quite frequently
taken out of books, which are thus destroyed sa as to satisfy map-collectors.

It was then that her dear friend, Andreas Hadjipaschalis. itemized the maps in her possession.
pointing out their beauty and secrets, and urged her to enrich her collection, together with that of her
mﬁ Gradually this prompting took effect, and today her Collection comprises 217 maps apart from
those included in books.

The entry of Cyprus into the European Union sparked off the idea of the present exhibition. Yet
_once again Cyprus was assessed by the Europeans —we can now say, by ‘the rest of the Europeans™
as it was so many times in the past. And it is this very concept of the island that we wish to demon-
strate, as it is depicted in European cartography between the 15th and 19th centuries.

To this end, the overall structure of the material has been divided into five units, so as to display
the development of cartography together with the history of the island. This is the reason why the
maps are not always placed in chronological order.

The first unit comprises Frankish and Venetian rule, starting with one of the rare maps that de-
pict the Frankish walls of Nicosia. This is followed by the Venetian fortresses erected in view of the
imminent Ottoman invasion and the maps depicting the War of Cyprus (1570-1571) and its reper-
cussion on Christian Europe. As regards cartography, this unit includes rare loose sheets, such as that
of Simon Pinargenti.

This was the period during which Europe was emerging from the Middle Ages. In the second
unit, the Renaissance quest begins with Strabo and Ptolemaeus. It continues with the philosophical
concept of the world as depicted by the cosmographers, and ends with the isolaria, first of which is
that of Benedetto Bordone.

While Cyprus was enslaved by the Ottoman Empire, Europe enjoyed the fruits of the Renaissance.
In the third unit, the Europeans see Cyprus through the pages of the atlases that make their first ap-
pearance during this period. Most of those concerning Cyprus are based on the famous prototype of
the Venetian Giacomo Franco, as it was established by Abraham Ortelius in the Theatrunt Orbis Terrarum
—the gem of Renaissance cartography. This same prototype was also used by Willem Janszoon Blaeu
in the romantic —and perhaps the most beautiful- map of Cyprus.

The fourth unit comprises a particular kind of map —the nautical charts. It is among these that
the ‘jewel in the crown’ of the present Collection is found —the manuscript isolario of Antonio Millo.

In the fifth unit an attempt is made to combine the cartography of the Age of Enlightenment with
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