3. Thomas Anshelm (d. c. 1523), Strasbourg, Pforzheim,
Tiibingen, Hagenau

ike his Swiss successor in the printing trade, Johann Froben (no. 8), Thomas
L Anshelm appears to have emerged into prominence from rather modest
circumstances. The German-born printer, though he took no degtee following
his matriculation in 1485 to the newly founded University of Basel, reappeared
several years later in Strasbourg as a member of the book trade. Over the ensu-
ing years Anshelm quickly flourished, relocating serially to the provincial print-
ing center of Pforzheim, thence to Tiibingen, and finally to Hagenau. He would
produce well over two hundred titles in that time, perhaps the best known of
these his editions of the work of his most celebrated friend, the native
Phorzheimer and leading Hebraist, Johann Reuchlin.

Anshelm’s reputation was most fully secured through the publication, and
republication, of his friend’s correspondence within the wider European “re-
public of letters.” It was a culture of epistolary exchange that tightly bound
Renaissance humanists and printers together, despite their physical distance
from one another, through the medium of print as never before. In a letter of
July 1517, for example, the Greek scholar Johannes Caesarius had recommended
to the legendary Desiderius Erasmus the just published edition of Reuchlin’s
Ars cabalistica (1517), produced by “Thomas Anshelm, whose types I rather like."
In fact, Reuchlin had ordered a copy of this very book to be sent by Anshelm
directly to Erasmus months eatlier. So tightly bound was this network of letters
that months earlier, Erasmus’s compatriot Dutch scholar, Gerardus Listrius,
spoke of “rumors” of the very same book as early as December 1516: “I hear . . .
that Reuchlin is having his Ars cabalistica and Philosophia Pythagorica printed by
Thomas Anshelm.” The presumed intimacy of such exchanges sometimes seems
profound, for immediately after his bruiting about rumors of Anshelm’s latest
Reuchlin imprints, Listrius added: “It is strange, master Erasmus, yet perfectly
true: not a night passes without my finding myself in your company. All last
night we were together in Basel [i.e., presumably in printed form), if I may even
tell you my dreams. So deeply are you implanted in my heart.”

By the time of these correspondences, Anshelm was in fact already known
to Erasmus and had been perhaps even three years earlier after producing an
edition of the humanist’s best-selling Adages, much as Froben and Aldus had

Device: Traditional interlocking monogrammatic “TAB” (Thomas Anshelm Badensis, the latter
denoting birthplace of Baden-Baden). Banderole above expands the traditional Hebrew name
of God, the tetragrammaton (Yahweh) into a pentagrammaton intended to include reference
to the Hebrew name of Jesus (Jehoshua, or “Yahweh is salvation”). The result, ironically, is a
false orthography adopted by the printer from an edition he produced for his Hebraist friend,
Johann Reuchlin, De accentibus et orthographia linguae hebraicae (Hagenau, 1518). That seminal work
on Hebrew accents and orthography—rooted in Reuchlin’s controversial interaction with Jews
and desire to lend greater authority to Hebrew sources of Christian history—is one of the ear-
liest examples of Hebrew text printed with corresponding musical notation, documenting cen-
turies-long continuities within cantillation traditions in medieval and early modern European
Jewish liturgical practice.
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done to great success in recent years (nos. 8, 11). They had both, in fact, earned

eternal praise from the celebrity of Erasmus’s pen within the very text of the

latter’s “festina lente” essay in which Aldus’s printer’s mark was described in

minute detail. So, too, would Anshelm be showered by Erasmus with compa-
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Fortunate in his scholarly relations, as well as in the commercial print trade,

and interested to publish ancient as well as modern books, Anshelm hired for

a time his philologist nephew,

Philip Melanchthon, as a press corrector. It is

somehow not difficult to imagine, in this tightly knit realm of so many scholarly

interstices, that Europe’s foremost apologist of Lutheran evangelical theology

would have cut his teeth, at least in part, at-a bench in his uncle’s printing shop.

Anshelm’s abiding personal connections to so many of the greatest scholars of

his era, Melanchthon being just one of many, assured that his imprints steadily
filled the shelves of libraries throughout Europe, commanding a reputation all
over Renaissance Latinate culture that was nearly always also extremely good

for business.

A humanist through and through, Anshelm is well remembered for his pub-
lications of both Greek- and Hebrew-language texts, especially his edition of
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