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Introduct�on
“In the eighties the publishing house of Field & Tuer was showing a dexterity 
and invention that must have shocked the established Trade . . . theirs is a 
strangely unrecounted history.”

—Franc�s Meynell, Modern Books and Writers 1

Andrew Wh�te Tuer was among the most act�ve and �nnovat�ve pr�nters 
and publ�shers of the late n�neteenth century. However, no comprehens�ve 
b�bl�ograph�c study of F�eld & Tuer and the Leadenhall Press had been 

completed when Franc�s Meynell and Desmond Flower �ncluded Joseph Crawhall’s 
Olde ffrendes wyth newe Faces �n the�r select�on of “One hundred books chosen 
to �llustrate the renascence of book des�gn �n England” for a 1951 exh�b�t�on �n 
London. Even today, even among scholars of V�ctor�an culture, there �s often only 
a vague not�on of the firm and �ts output. 
 Some years ago, I bought a pla�n-look�ng oblong volume w�th the runn�ng t�tle: 
The Book of Delightful and Strange Designs, Being One Hundred Facsimile Illustrations 
of the Art of the Japanese Stencil-cutter to which the Gentle Reader is Introduced by one 
Andrew W. Tuer, F. S.A.  Who Knows Nothing at All About It. My �n�t�al �nterest was 
�n the �nscr�pt�on �t bore, from Gleeson Wh�te to the Oxford h�stor�an Freder�ck 
York Powell, but that qu�ckly became secondary. The book conta�ns t�tle pages 
and �ntroduct�ons �n Engl�sh, French, and German, an or�g�nal Japanese stenc�l 
cut as a front�sp�ece, and reproduct�ons on plates of 104 des�gns �n wh�te on bold 
black ground. Clearly, Andrew Tuer must have been a cur�ous fellow, and my 
own cur�os�ty was aroused. As I found other Leadenhall Press t�tles, I became 
�ncreas�ngly capt�vated by the var�ety of the subject matter, des�gn, and product�on. 
In the sp�r�t of Andrew Tuer, I set out to research a subject about wh�ch I knew 
noth�ng at all. Th�s book �s the result.
 I have been able to �dent�fy nearly 450 publ�cat�ons bear�ng the F�eld & Tuer and 
Leadenhall Press �mpr�nts (not �nclud�ng the var�ous spec�al �ssues, later ed�t�ons, 
and ephemera), yet there seems almost to have been a consp�racy aga�nst the press 
among some pr�nt�ng h�stor�ans. In Sawyer and Darton’s 1927 two-volume work 
English Books 1475–1900: A Signpost for Collectors, there �s but a s�ngle reference 
to Andrew Tuer as “d�rector of a press that does not deserve obl�v�on.” L�ttle has 
been wr�tten about the Leadenhall Press s�nce, apart from a few paragraphs and 
reproduced t�tle pages �n a 1931 p�ece on V�ctor�an typography by A. F. Johnson �n 
The Monotype Recorder 2 and a very �nformat�ve 1987 art�cle �n The Book Collector  by 
the h�stor�an J. P. T. Bury, who was related to Andrew Tuer by marr�age and was 
Mrs. Tuer’s godson.3 Bury prepared a tentat�ve table of the numbers of books 

1. Modern Books and Writers: The Catalogue of an Exhibition held at Seven Albemarle Street, April to September, 1951. 
(Cambr�dge: Publ�shed for the Nat�onal Book League by the Cambr�dge Un�vers�ty Press, 1951). p. 33.
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publ�shed by the Leadenhall Press �n each year from 1879 to 1905, total�ng 317 by 
h�s reckon�ng. He also wrote an art�cle about Andrew Tuer’s bookplates, wh�ch 
was publ�shed posthumously �n the March, 1888 �ssue of The Bookplate Journal. 
Where Tuer �s ment�oned �n h�stor�es of pr�nt�ng, �t �s generally �n the context of 
chapbook repr�nts and use of old style type, but �n fact he publ�shed books of all 
descr�pt�ons on all subjects, from popular sh�ll�ng ser�es t�tles to elaborate l�m�ted 
ed�t�ons, as well as two �mportant and long-runn�ng journals, The Paper & Printing 
Trades Journal and The Printers’ International Specimen Exchange. 
 There are several reasons for th�s overs�ght. The ch�ef obstacle to research has 
been a lack of records. The Leadenhall Press stopped publ�sh�ng shortly after Tuer’s 
death, cont�nu�ng as a pr�nt shop and clos�ng �n 1927. The arch�ves were destroyed 
by Compan�es House �n 1972. Only w�th the ava�lab�l�ty of research resources on 
the World W�de Web could I have �mag�ned tak�ng on th�s project. The fact that 
Tuer’s contr�but�ons were largely forgotten soon after h�s death can be attr�buted, 
�n part, to h�s own playful sense of humor. H�s tendency not to take h�mself too 
ser�ously may have led others, m�stakenly, to do l�kew�se. Probably the Leadenhall 
l�st d�d not �nclude enough authors and �llustrators whose reputat�ons have stood 
the test of t�me, and the w�de var�ety of publ�cat�ons makes a br�ef summary so 
d�fficult as to be po�ntless. (I once had two booksellers at the same book fa�r tell me 
they d�dn’t have any Leadenhall Press books: one because he d�dn’t deal �n pr�vate 
presses, and the other because he carr�ed only fine press books.)  
 But perhaps there was a consp�racy of sorts among h�stor�ans of the n�net�es, 
sat�r�zed by Max Beerbohm �n h�s essay “1880.” Look�ng backward from the lofty 
present of 1896, he wrote, “To g�ve an accurate and exhaust�ve account of that per�od 
would need a far less br�ll�ant pen than m�ne.” W�th a stra�ghter face, Holbrook Jackson, 
�n h�s 1913 book The Eighteen Nineties, casually d�sm�ssed decades of publ�sh�ng thus:  
“suddenly, w�th few obv�ous prel�m�nar�es, we found ourselves �n the m�dst of the 
Golden Age of what may be termed subject�ve pr�nt�ng.” The movement of the 
“Book Beaut�ful,” �n defin�ng �tself, rejected wholesale the pr�nt�ng of the recent past, 
and most chron�clers of the per�od have perpetuated the not�on of d�scont�nu�ty. 
 Yet there were pr�nters work�ng �n the sevent�es and e�ght�es whose contr�but�ons 
are worthy of note. W�ll�am Peterson, �n The Kelmscott Press, a History of William 
Morris’s Typographical Adventure, c�tes the publ�cat�ons of Rev. C. H. O. Dan�el and 
Joseph Cundall, wonder�ng, “D�d Morr�s ever see them? We do not know, because 
he was s�lent about the V�ctor�an books he cons�dered worthy of adm�rat�on, but 
certa�nly Cundall, l�ke P�cker�ng, belongs to a very small group of n�neteenth-
century publ�sher-des�gners whose work may have �nfluenced Morr�s. L�kew�se, �t 
would be fasc�nat�ng to d�scover whether Morr�s was aware of the books publ�shed 
and pr�nted by Andrew Tuer, whose Leadenhall Press (‘Ye Leadenhalle Presse’ was 
the qua�nt vers�on) �n London �ssued many l�vely, amus�ng exerc�ses �n past�che.” 
 Almost certa�nly Morr�s was well aware of Tuer and h�s press. Tuer had been 
a comm�ttee member and exh�b�tor at the 1877 Caxton Celebrat�on of the 400th 
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ann�versary of pr�nt�ng �n England, and by the m�d 1880s, Leadenhall Press trade 
t�tles were sell�ng �n the tens of thousands, wh�le the l�m�ted ed�t�on product�ons 
were be�ng w�dely pra�sed. W�ll�am Harcourt Hooper des�gned several bookplates 
for Tuer before becom�ng Kelmscott’s pr�nc�pal woodcutter, and the front�sp�ece 
�llustrat�on to the 1885 Leadenhall Press first ed�t�on of Songs of the North was by 
Morr�s’s close fr�end Edward Burne-Jones. In 1890, Morr�s wrote to Tuer decl�n�ng 
an offer to publ�sh a lecture because �t was g�ven w�thout notes.4 Not long after 
the found�ng of the Kelmscott Press, Arthur Gask�n was produc�ng �llustrat�ons 
for Morr�s wh�le h�s w�fe, Georg�e Cave France (whose work, as a member of the 
B�rm�ngham Group, Morr�s also knew), was do�ng the same for Tuer.
 Wh�le Morr�s may not have approved of Tuer’s playful approach to book des�gn, 
the best of the Leadenhall Press publ�cat�ons prov�ded a standard that the des�gners 
and pr�nters of the 1890s no doubt stud�ed �n develop�ng the�r own �deas. I hope 
th�s study w�ll generate add�t�onal �nterest and research, and contr�bute to a more 
complete understand�ng of Andrew Tuer and h�s contr�but�ons to the development 
of pr�nt�ng �n England �n the second half of the n�neteenth century.

 

4. Norman Kelv�n, The Collected Letters of William Morris, Vol. 3: 1889–1892 (Pr�nceton Un�vers�ty Press, 1995), p. 243.
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 In 1890, Tuer wrote an art�cle t�tled 
“The Art of S�lhouett�ng” for The English 
Illustrated Magazine. The open�ng read, 
“W�ll the day ever come when the Iron 
Duke w�ll be popularly remembered 
by the Well�ngton boot, or the great 
S�r Robert Peel by the double-barrelled 
n�cknames he contr�buted to h�s country’s 
pol�ce? Certa�n �t �s that M. Et�enne de 
S�lhouette, the great financ�al m�n�ster of 
France, has h�s �mmortal�ty altogether 
away from money bags, and �s fam�l�ar by 
name only because that name was affixed 
to the shadow portra�ts wh�ch had the�r 
heyday �n the days of h�s decl�ne.”

W

 The exper�ence and publ�c�ty ga�ned 
dur�ng the Caxton Celebrat�on apparently 
gave Tuer the confidence to take the next 
step toward becom�ng a noted publ�sher, 
as he �ntroduced a new �mpr�nt. In 1877, 
Histoire du Bonhomme Misère, a ser�es of 6 engrav�ngs �n fol�o by Alphonse Legros, 
was publ�shed by R. Gueraut �n an ed�t�on of 60 cop�es, “the engrav�ngs pr�nted by 
F�eld & Tuer at the Leadenhall Press.” The follow�ng year, B�ckers & Son publ�shed 
Ballads of Schiller No. 1, by the Rev. Freder�ck Harford, wh�ch carr�ed the colophon 
“Impr�nted by F�eld & Tuer, at the Leadenhall Press.” 
 F�nally, �n July 1879, the Leadenhall Press made a splash, so to speak, w�th �ts first 
book, Tuer’s own Luxurious Bathing, a wh�ms�cal treat�se on the joys of hyg�ene, 
�llustrated w�th twelve landscape etch�ngs and �n�t�als by Sutton Sharpe. F�eld & 
Tuer’s amb�t�ons were clear, �n part from the Scr�bner & Welford �mpr�nt on the 
t�tle page as Amer�can agents, a relat�onsh�p that lasted �nto the twent�eth century. 
As for des�gn and product�on, the book was a large oblong fol�o pr�nted �n red and 
black, the regular ed�t�on was l�m�ted to 250 cop�es at three gu�neas, w�th a spec�al 
ed�t�on of twenty-five cop�es on Japanese paper at seven gu�neas. The University 
Magazine had th�s to say �n �ts rev�ew: “But to have a d�p �nto the present fol�o �s 
luxury �ndeed for anyone whose eye loves to apprec�ate flawless typography and 
paper, even surpass�ng that of the rare volumes produced before the age of shoddy. 
Messrs. F�eld and Tuer proceed on the trad�t�onal plan of the old craftsmen—that of 
do�ng first-rate work, and becom�ng gradually known for �t, rather than by spec�ous 
advert�sement, wh�ch �s a modern snare.”14

14. The University Magazine, a Literary and Philosophic Review, Vol. IV, July-December, 1879, pp. 508-9.
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 The second ed�t�on, �ssued the follow�ng year �n a smaller s�ze w�th etch�ngs by 
Tr�stram Ell�s, had an addendum: “S�nce go�ng to press the author’s attent�on has 
been drawn—not over-courteously perhaps—to the sweep�ng denunc�at�on �n th�s 
sketch of the hab�tual use of scented soaps; but after a careful exam�nat�on and tr�al 
of var�ous k�nds, one alone—Pears’ transparent soap—may �n h�s op�n�on be safely 
�nd�cated as a pure detergent �n every way su�table for Luxur�ous Bath�ng.” (Not 
co�nc�dentally, perhaps, the Leadenhall Press pr�nted a number of advert�sements 
for Pears’ Soap over the years.
 The next book to appear, �n 1880, was Journals and Journalism: With a Guide 
for Literary Beginners by John Oldcastle, pseudonym of W�lfr�d Meynell. The 
Meynells were close fr�ends of the Tuers, who took an �nterest �n the development 
of the press. W�lfr�d acted as someth�ng of a l�terary adv�sor, wh�le Al�ce, wr�t�ng 
as “Franc�s Ph�ll�more,” contr�buted a preface to Dickens Memento (1884). W�lfr�d 
prov�ded prefaces to the four t�tles �n The Leadenhall Press Sixteenpenny Series: 
Illustrated Gleanings from the Classics (1885–1888), and later he ed�ted The Child Set 
in the Midst: by Modern Poets (1892). 
  In 1881, the elegant On a Raft, and Through the Desert, by Tr�stram J. Ell�s, 
was publ�shed �n two volumes w�th th�rty-e�ght etch�ngs on copper by the author,  

T�tle page of the first ed�t�on, w�th �n�t�als �n red.




